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night was departing on tip-toe. One felt that it had shed sufficient
s weariness to enable it to go its way. The ear detected faint, far-off
nds such as the sprouting grass might have made, or some migratory
as [it?] dreamed upon the wing. The pale stars were disappearing
ind banks of cloud[s?]. I felt the gentle breath of the morning on
y face and at the same moment a cock crowed somewhere in the
distance. (p. 37)
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1. Michael Beard, Hedayat’s Blind Owi as a Western Novel, Princeton, 1990,

2. D.S. Komissarov, lzbrannye proizvedeniya, Moscow 1969.
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There are sores which slowly erode the mind in solitude like a kind of
canker. It is impossible to convey a just idea of the agony which the
disease can inflict. In general, people are apt to relegate such
inconceivable sufferings to the category of the incredible. Any mention of
them in conversation or in writing is considered in the light of current
beliefs, the individual’s personal beliefs in particular, and tends to provoke
a smile of incredulity and derision. The reason for this incomprehension is
that mankind has not yet discovered a cure for this disease. Relief form
[from?] it is to be found only in the oblivion brought about by wine and in
the artificial sleep iduced by opium and similar narcotics. Alas, the effects
of such medicines are only temporary. After a certain point, instead of
alleviating the pain, they only intensify it. (p. 7)
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"I suppose you want to get into town? Lost your way, eh? Suppose you’re
wondering what I'm doing in a graveyard at this time of night? No need to
be afraid. Grave digging is my trade. Not a bad trade, eh? 1 know every
nook and cranny of this place. Take a case in point -- today I went out on
a grave-digging job. Found this jar in the ground. Know what it is? It is a

flower vase from Rhages, comes from the ancient city of Rey. Yes. That’s
all right, you can have the jar. Keep it to remember me by." (p- 47)
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A little further away under an archway a strange old man is sitting with an
assortment of wares spread out in front of him on a canvas sheet. They
include a sickle, two horse-shoes, assorted colour beads, a long-bladed
knife, a rat-trap, a rusty pair of tongs, part of a writing set, a gap-toothed
comb, a spade, a glazed jar over which he has thrown a dirty handkerchief.
I have watched him from behind my window for days, hours and months.
He always wears a dirty scarf, a Shushtar cloak and an open shirt from
which protrude the white hairs on his chest. He has inflamed eyelids which
are apparently being eaten away by some stubborn, obtrusive disease. He
wears a talisman tied to his arm and he always sits in the same posture.
(p.68-69)
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Is my mother still alive? Perhaps at this moment as I write she is bending
and twisting like a serpent, as though it were she whom the cobra had
bitten, dancing by torchlight in an open space in some far-off city of India,
while women and children and intent, bare-bodied men stand around her
and my father (or my uncle), white-haired and bent, sits somewhere on the
edge of the circle watching her and remembers the dungeon and the
hissing of the angry cobra as it glided forward, its head raised high, its

neck swelling like a scoop and the spectacle-shaped lines on the back of its
hood steadily expanding and deepening in colour. (p. 76)
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Lre are sores which slowly erode the mind in solitude like a kind of
ker.
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There are wounds in life which eat away and shave the soul in isolation.
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[There are] ... wounds that eat into the soul like cancer and grind it down
little by little in isolation.’
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In life there are certain sores that, like a canker gnaw at the soul in solitude
and diminish it."
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It is a free translation but a graceful one (even the first sentence is a
fascinating transposition), and his decisions on individual phrases, wherever I
checked seemed to have a visible logic behind them. (Even when I didn’t agree,

or wouldn’t have done it that way, I always respected his choices.) 1 always
wished he had done other translations from Persian.
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80.
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1. Chanteh 7 (summer 1994), p. 64.
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